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Kada sam u leto 2019. upoznala Irenu Lagator Pejović, 
obe smo se bavile ženskom gradnjom gradova: tačnije 
gradnjom gradova konstruisanjem knjiga. Irena Lagator 
je pripremala svoju izložbu Za opšte dobro u okviru 
programa izložbi savremene umetnosti Im Vorbeigehen 
na Katoličkom privatnom univerzitetu (KU) u Lincu;1 
Ja, Monika Lajš-Kisl, pripremala sam tekst o delu Livre 
de la cité des dames (Knjiga o gradu žena)2 Kristine 
Pizanske. Na prvi pogled videla sam toliko paralela i tihih 
odnosa između ove dve autorke, Irene Lagator i Kristine 
Pizanske, da mi to nije davalo mira osim da kopam dublje. 
Kada sam u leto 2022. godine posetila Irenu Lagator u 
njenom ateljeu na Cetinju, zamolila me je da napišem 
esej o tim skrivenim vezama kroz raspon od 600 godina 
evropske istorije. Rad na ovoj temi pokazao se toliko 
bogatim i inspirativanim da smo odlučile da ovaj pristup 
razvijemo u posebnu knjigu.
   U ovom trenutku naše saradnje, u jeku izložbe 
Prostranstva ljubavi u Umetničkoj galeriji Nadežda 
Petrović u Čačku, održaću predavanje na ovu temu i 
pišem ovaj kratki predgovor kako bih dala prvu predstavu 
o ovom uzbudljivom putovanju iz Cetinja i Podgorice u 
Crnoj Gori – mesta gde Irena Lagator radi i živi – u Pariz 
XIV/XV veka u Francuskoj – gde je, na burgundskom 
dvoru, Kristina Pizanska napisala i oslikala svoj(e) 
rukopis(e).
   Kako bih dala prvu predstavu o ovom odnosu 
između dva estetska koncepta, nudim pogled u radnu 
sobu Kristine Pizanske. Uvodna minijatura jednog od 
rukopisnih dela Le livre de la cité des dames / Knjiga 
o gradu žena, nazvana prema signaturi Nacionalne 

1      Irena Lagator Pejović, For the Common Good, Im Vorbeigehen 
II/17, kustos Karolina Majewska-Güde. Videti https://ku-linz.
at/kunstwissenschaft/veranstaltungen/ausstellungen/detail/im-
vorbeigehen-ii-17-irena-lagator-pejovic-for-the-common-good Opis 
izložbe plus razgovor Tonija Hildebranta i Irene Lagator Pejović izdati su 
u Was sagt die Kunst? Gegenwartskunst und Wissenschaft im Dialog, 
izd. Od strane Monike Lajš-Kisl i Franciske Hajs (Linzer Beiträge zur 
Kunstwissenschaft und Philosophie 13), (Bielefeld: transcript Verlag, 
2022).
2    Na kraju, ovaj esej se razvio u dvojezičnu (na engleskom i 
nemačkim) knjigu: Monika Leisch-Kiesl, Lady Reason and the Writing 
of History / Die Dame Vernunft und das Schreiben von Geschichte. 
Christine de Pizan’s ‘Livre de la cité des dames’ (Hildesheim: Olms 
Verlag, 2021).

biblioteke Francuske u Parizu: MS fr 607 (sl. 1)3 daje 
prikaz u dva dela, jedan vodi u unutrašnji ambijent, 
a drugi na mesta na otvorenom. Ova minijatura je 
prilično mala (12 x 17,5 cm), ali bogata detaljima. 
Leva polovina slike uvodi gledaoca u misteriozni susret 
Kristine Pizanske i tri ženske vrline. Kristina Pizanska je 
predstavljena kao samouverena i pažljiva osoba u plavoj 
haljini okružena knjigama u radnoj sobici nalik kapeli. 
Ustajala je da dočeka ove elegantno odevene i krunisane 
ženske osobe. One nose atribute koji ih otkrivaju kao 
alegorijske figure. U kombinaciji sa podacima iz teksta 
možemo ih odrediti kao (od nazad ka napred) Dame 
Raison, Dame Rectitude i Dame Justice – na srpskom: 
Gospa Razum, Gospa Čestitost i Gospa Pravda. Pre 
nego što dam neke nagoveštaje o značenju i važnosti 
ove uvodne scene i sadržaja rukopisa Le livre de la cité 
des dames, pogledajmo časkom drugi deo minijature. 
Na otvorenom prostoru koji izgleda kao bašta ili polje, 
vidimo da se grade zidine – zidine budućeg Grada dama, 
kao što znamo iz teksta. Vidimo opet Kristinu Pizansku 
na levoj strani, sada sa zidarskom lopaticom u desnoj 
ruci i uglomerom kod njenih nogu i na dohvat ruke. Ima 
podršku u jednoj od ženskih figura – prema tekstu, 
Gospi Razum, koja pomaže u kopanju zemlje i izgradnji 
temelja budućeg grada i koja vodi prvi deo knjige.
    Koje su, dakle, posebne karakteristike dela Le livre de 
la cité des dames? I šta se može otkriti o umetničkom 
konceptu Irene Lagator posmatranom naspram ovakve 
pozadine?
     Priča koja služi kao okvir kazuje da Kristina Pizanska, 
tokom čitanja, nailazi na izvesnog Mateolusa i toliko 
je iziritirana njegovim mizoginim izjavama da zapada u 
duboku tugu. Dok se bori sa ovim mislima, prikazuju 
joj se tri krunisane žene. U daljem razgovoru otkrivaju 
se kao Dame Raison, Dame Rectitude i Dame Justice 
(Gospa Razum, Gospa Čestitost i Gospa Pravda) i 
najavljuju da žele da zajedno sa njom izgrade (zamšljeni) 
grad. Knjiga se sastoji iz tri dela, a svaki je vođen 

3  Ceo rukopis je dostupan onlajn, tako da se iskustvo 
prelistavanja knjige i utisak celih stranica mogu ponovo proživeti 
u velikoj meri verno originalu: http://gallica.bnf.fr/ark:/12148/
btv1b6000102v?rk=107296;4; a može se videti i na DLMM: https://
dlmm.library.jhu.edu/viewer/#pizan/Francais607/thumb.

jednom od tri vrline. Gospa Razum započinje izgradnju 
ovog alegorijskog grada žena kopanjem temelja – 
što, pre svega, predstavlja razbijanje preovlađujuće 
predrasude o navodnom nedostatku veština u žena i 
njihovoj moralnoj slabosti. Ostala poglavlja govore kako 
se grad prvo podiže kamen po kamen (Prvi deo), zatim 
kako se gradi unutrašnjost grada (Drugi deo), i na kraju 
kako se upotpunjuje grudobranima i kulama (Treći deo). 
Poglavlja od Drugog dela nadalje takođe opisuju koje su 
žene izabrane da nastanjuju novoizgrađeni grad. Blokovi 
kojima se grade njegove zidine su izuzetna dostignuća 
i dobrotvorna dela brojnih ženskih likova prenetih iz 
mitologije, Biblije i istorije. Pažljivo sastavljena knjiga 
tako nudi sveobuhvatan sistemski popis značajnih že-
nskih likova, kako tradicionalnih tako i savremenih.
    Ključna tačka dela Knjiga o gradu žena, koja je istaknuta 
uvodnom minijaturom i koja gradi most ka umetničkom 
konceptu Irene Lagator, jeste način na koji su svet knjige, 
individualnog istraživanja, umetničke osetljivosti s jedne 
strane, i svet politike, zajedničkog života, odgovornosti s 
druge strane nepovezani. Ove oblasti su jasno odvojene 
jedna od druge i imaju sopstvene zakone, a povezane 
su jedna sa drugom na mnogo, delimično očiglednih, 
delimično prikrivenih načina – bolje reći: trebalo bi da 
budu. 
    Vratimo se minijaturi: sa jedne strane, dva dela 
su jasno razdvojena: dve polovine plana slike, jedan 
unutrašnji i jedan spoljni prostor, dve različite priče. S 
druge strane, povezuju ih: okolni pejzaž, otvoreni lučni 
prolaz od radne sobe do gradilišta, ali najviše od svega 
sama Kristina. Nije samo ista odeća ta koja povezuje dve 
figure; raspoređene su tako da formiraju paralelogram. 
Drugim rečima, njeno delovanje, koje počinje čitanjem i 
nastavlja se komunikacijom, ostvaruje se kroz izgradnju 
– budućeg Grada žena. Čitanje i rad, svet knjige i svet 
politike, prepliću se.
    Odavde je tek kratak korak do umetničkog opusa 
Irene Lagator, u kome se mnogi delovi sastoje od knjiga, 
stranica knjiga ili novina. Ali ovo je samo jedna strana, 
očigledni, da tako kažem, materijalni aspekt njenog 
rada. Druga strana je način na koji su oni povezani sa 
savremenim ekonomskim i političkim životom. A oba 
aspekta, estetski kvalitet i etički zahtevi su isprepletena.

Da bih slikovito predstavila ovu misao, biram samo 
jedan primer, očigledno izvanredan, koji takođe zauzima 
centralno mesto u okviru izložbe Prostranstva ljubavi 
– rad Znanje društva ograničene odgovornosti (sl. 2). 
Kao umetničko delo 21. veka, višedelna instalacija 
u prostornom okruženju izgleda potpuno drugačije, 
ali su ipak – konceptualne – sličnosti upečatljive. 
Knjige u crnom platnenom povezu različitih dimenzija 
raspoređene su kao zgrade savremenog grada. 
Njihov crno-beli nastup na početku stvara pomalo 
hermetičnu situaciju. Promena svetlosti tokom dana 
daje ovom razmeštaju živopisan i auratičan izgled. 
Ipak – a to ukazuje na drugi aspekt ovog prvobitno 
nemog utiska – pošto su ove zgrade knjige, gledalac 
je takođe zainteresovan za njihov sadržaj. Prilazeći 
bliže i pokušavajući da pročita, on/a odjednom postane 
razdražen: nema izveštaja, romana ili pesme, već samo 
originalnih računa kupaca, međusobno uvezanih. 
Obični računi kupaca, svakodnevni proizvodi miliona 
kasa – jednostavan, ali ništa manje upečatljiv rezultat 
našeg ekonomskog sistema. Iako je svaki račun indivi-
dualni i takođe lični dokument, oni su povezani u 
superiornu strukturu – ne postoji način da se iskrade 
ili pobegne. „Znanje“ – kao deo naslova instalacije 
– ne iznenađuje u vezi sa knjigama. Tokom vekova, 
knjige su skladište znanja. Ali šta je sa drugim delom, 
„Društvo ograničene odgovornosti“? Ovo nas gura u 
centar umetničkog rada Irene Lagator, njenog projekta 
Društvo neograničene odgovornosti.
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When I met Irena Lagator Pejović for the first time in the 
summer of 2019, we were both dealing with female city-
building: more precisely, city-building by constructing 
books. Irena Lagator was preparing her exhibition For 
the Common Good in the framework of Im Vorbeigehen 
at the Catholic Private University (KU) Linz;1 I, Monika 
Leisch-Kiesl, was preparing a text about Christine de 
Pizan’s Livre de la cité des dames [The Book of the City 
of Ladies].2 At first glance, I saw so many parallels and 
silent relationships between these two authors, Irena 
Lagator and Christine de Pizan, that it left me no peace 
but to dig deeper. When I visited Irena Lagator in her 
studio in Cetinje in the summer of 2022, she asked me 
to write an essay about these hidden threads through 
a period of 600 years of European history. The work 
on this topic proved to be so rich and inspiring that we 
decided to develop this approach into a distinct volume.
At this point of our collaboration, in the midst of the 
exhibition Expanses of Love in the Nadežda Petrović 
Art Gallery in Čačak, I will present a lecture on the 
topic and I write this short appetizer to give a first idea 
of this exciting journey from Cetinje and Podgorica, 
Montenegro – the place where Irena Lagator works and 
lives – to fourteenth/fifteenth-century Paris, France –
where, at the Burgundian court, Christine de Pizan 
wrote and designed her manuscript(s). 
   To give a first idea of this relationship between the 
two aesthetic concepts, I offer a peek into Christine de 
Pizan’s studiolo. The opening miniature of one of the 
autographs of Le livre de la cite des dames / The Book 

1   Irena Lagator Pejović, For the Common Good, Im Vorbeigehen 
II/17, curated by Karolina Majewska-Güde. See https://ku-linz.at/kun-
stwissenschaft/veranstaltungen/ausstellungen/detail/im-vorbeigehen-
ii-17-irena-lagator-pejovic-for-the-common-good. A description of the 
exhibition plus a talk between Toni Hildebrandt and Irena Lagator Pe-
jović are published in Was sagt die Kunst? Gegenwartskunst und Wis-
senschaft im Dialog, ed. by Monika Leisch-Kiesl and Franziska Heiß 
(Linzer Beiträge zur Kunstwissenschaft und Philosophie 13), (Biele-
feld: transcript Verlag, 2022).
2   Ultimately, this essay developed into a bilingual (English and Ger-
man) book: Monika Leisch-Kiesl, Lady Reason and the Writing of His-
tory / Die Dame Vernunft und das Schreiben von Geschichte. Chris-
tine de Pizan’s ‘Livre de la cité des dames’ (Hildesheim: Olms Verlag, 
2021).

of the City of Ladies, named according to the signature 
of the Bibliothèque nationale de France in Paris: MS fr 
607 (fig.1)3 shows a two-part scenery, one leading to 
an interior setting, the other to an outdoor site. This 
miniature is rather small (12 x 17.5 cm), nevertheless rich 
in telling details. The left half of the picture introduces 
the viewer to a mysterious encounter between Christine 
de Pizan and three female virtues. Christine de Pizan is 
presented as a confident and attentive person in a blue 
dress surrounded by books in a chapel-like studiolo. She 
was standing up to welcome these elegantly dressed 
and crowned female persons. They carry attributes, 
which reveal them as allegorical figures. Combined with 
the information from the text we can identify them as 
(from back to front) Dame Raison, Dame Rectitude and 
Dame Justice – in English: Lady Reason, Lady Rectitude 
and Lady Justice.
   Before I give some hints about the meaning and 
relevance of this opening scene and the content of Le 
livre de la cité des dames, let us have a glimpse at 
the second part of the miniature. In an outdoor space 
that appears as a garden or a field, we see the building 
of a wall—the city wall of the future City of Ladies, 
as we know from the text. Again, we see Christine de 
Pizan on the left side, now with a mason’s trowel in her 
right hand and an angle measure close at hand at her 
feet. She is supported by one of the female figures – 
according to the text, Lady Reason, who helps to dig 
the ground and build the fundaments of the future city, 
and who guides the first part of the book. 
     So, what are the special features of Le livre de la cité 
des dames? And what can be discovered about Irena 
Lagator’s artistic concept when we look at it against 
this background?
   The framing story tells how Christine de Pizan, 
during her reading, encounters a certain Matheolus 
and is so irritated by his misogynistic statements that 

3   The whole manuscript is retrievable online, so that the experi-
ence of flipping through the book and the impression of the complete 
pages can be relived broadly true to the original: http://gallica.bnf.fr/
ark:/12148/btv1b6000102v?rk=107296;4; and can also be viewed 
via DLMM: https://dlmm.library.jhu.edu/viewer/#pizan/Francais607/
thumb.

she falls into a deep sadness. While struggling with 
these thoughts, three crowned women appear to her. 
In further conversation, they reveal themselves as 
Dame Raison, Dame Rectitude, and Dame Justice [Lady 
Reason, Lady Rectitude, Lady Justice] and announce 
that they wish to build an (imaginary) city together 
with her. The book consists of three parts, each guided 
by one of the three Virtues. Lady Reason begins the 
construction of this allegorical city of women by digging 
the foundations – which means, first of all, to dispel the 
prevailing prejudices regarding women’s alleged lack of 
skills and moral weakness. The other chapters tell how 
the city is first erected stone by stone (Part One), then 
how the interior of the city is executed (Part Two), and 
finally how it is completed with battlements and towers 
(Part Three). The chapters from Part Two onwards 
also describe which women are chosen to inhabit the 
newly built city. The building blocks of its walls are the 
outstanding achievements and benevolent deeds of the 
numerous female figures handed down from mythology, 
the Bible and history. The carefully composed book thus 
offers a comprehensive catalog of noteworthy female 
figures, both traditional and contemporary. 
   A crucial point of The Book of the City of Ladies, 
which is highlighted by the opening miniature, and 
builds the bridge to Irena Lagator’s artistic concept, 
is the mode how the world of books, of individual 
research, of artistic sensitivity on the one hand, and the 
world of politics, of common life, of responsibility on 
the other are dis-connected. The areas are both clearly 
separated from each other and have their own laws, and 
they are related to each other in many, partly obvious, 
partly concealed, ways – better to say: they should be.
Let’s come back to the miniature: On the one hand 
the two parts are clearly separated: two halves of the 
picture plane, one interior and one outdoor space, two 
different stories. On the other hand, they are linked: 
by the surrounding landscape, by the open archway 
from the study to the building site, but most of all, 
by Christine herself. It is not just the same clothing 
that correlates the two figures with each other; they 
are also composed like a parallelogram. In other words, 
her action, which starts with reading and continues 

with communicating, accomplishes itself by building  
– building the future City of Ladies. Reading and 
working, the world of books and the world of politics, 
are intertwined.
    From here, it is just a short step to Irena Lagator’s 
artistic oeuvre, in which many pieces consist of books, 
book pages or magazines. But this is only one side, 
the obvious, so to speak, material aspect of her work. 
The other side is the way how they are linked with 
contemporary economical and political life. And both 
aspects, the aesthetic quality and the ethical demands 
are intertwined.
     To illustrate this thought, I choose just one example, 
obviously an outstanding one, which also holds a 
central place within the recent exhibition Expanses of 
Love: Knowledge of the Limited Responsibility Society 
(fig. 2). As an art piece of the 21st century, a multipart 
installation in a spatial setting, it looks completely 
different, but nevertheless, the – conceptual – simila-
rities are striking. Books in black cloth binding of 
different dimensions are arranged like buildings of a 
modern city. Their black and white performance at first 
creates a somewhat hermetic situation. The change of 
light during the day gives this collocation a both vivid 
and auratic appearance. Yet – and this points to the 
other aspect of this initially silent impression – since 
these buildings are books, the viewer is also interested 
in their content. Going closer and trying to read, s/he 
is suddenly irritated: No report, novel, or poem, but 
just customers’ original bills, bound together. Simple 
customers’ bills, daily products of millions of cash 
desks – a simple but nevertheless striking outcome 
of our economic system. Although each bill is an 
individual and also personal document, they are bound 
together into a superior structure – there is no way 
to slip away or escape. “Knowledge” – as part of the 
installation’s title – is not surprising in connection 
with books. Books are, over centuries, stores of know-
ledge. But what about the second part, the “Limited 
Responsibility Society”? This pushes us into the 
center of Irena Lagator’s artistic work, her project of a 
Society of Unlimited Responsibility.
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